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PARS TERTIA.

P

Qua ratione Minnritiones ad Bafin ap- | § 1- Of Divifion, and the manner of

tand« fint.
MImtritia ad Bafin nihil alind eft, qyant

ant ipfixs Bafeos, awt a'iarum Partium
me Bafi accini poffunt , in variss melicas
Minutias Selio s unde vulgo Di'viﬁo Muﬁca
appellatur.  Ea,uti omninm fere Inftrumen-
torum Muficorum , ita Chelyos imprimis per-
fe@io Summa eft. Rem cmnem, [i cus
peregrina eft , verbo primum complear ;
deinde fisfius artis documenta fubjungam.

Fundamentum quodvis rede concinnatum
bis defcribitur 5 cujws exemplar alterum Or-
gano , Clavicymbalo , fen alii Infirumento
Suflinendure traditur 5 nlterw{t. ob oculos
Mufurgi variis Melodic clegantiis exornan-
dum proponitur , quibus inventionens dexte-
ritatemque pariter oftentet : quod nonnulis
feliciter adeo fuccedit , b Auditores non
modo [ingulari voluptate permulceant , fed
admiratione etiam incredibili non raro per-
cellans.

Quod [ ad tantam excellentian: prz'maﬁmf
pertingerc pancis comceditur, ac reliquis certe
in [ecundis non fine lande coy?ﬁere licebit
iy quod inventioni deeft , dexteritate ex-
plere , atque aliorum compofitiones concinne
wodulari nitatur = tamctfs enim hoc admira-
tionis minus foriaffe babeas , quod hic aliena
wtendunme it operd , ac [edula premcditatio
plernmqlu; antecedat , Melot bcﬁd: bamen pra-
flamtia exalléque modulandi induftrid plus
[epe affert voluptatis.  Atque ut ab hoc infe-
riori gradi ad altiorems confcendere pluribus
in promptu it . vifum eft bujnjcc artificii
fontes omnibus aperirve , ac tublici juris fa-
¢€1°C,

The DIVISIONVIOL,
R

toa GrRounbp.

THIRD P ART,

performing it.

Dlmimttion or Divifion to a Ground , 13
the Breaking , either of the Bajs, or
ot any higher Part that is a[;&l’yablc there-
to. The manner of exprefling it is thus :

A Ground, Subje# , or Bj{} » (call it
which you pleafe ) is prick'd down in two
{everal Papers; One for him whoisto play
the Ground upon anOrgarn, Harpfechord
or what other Inltrument may be apt for
that purpofe ;5 the Other, for him that
plays upon the Viol, who, having the faid
Ground before his eyes , as his Theme or
Swbjet? , plays fuch variety of Deftant or
Divifion in Concordance thereto, as his
skill and prefent invention do then fuggelt
unto him.  Inthis manner of Play, which
1s the perfection of the ¥iol, or any other
Inftrument , if itbe exattly performed , a
manmay thew the Excellency both of his
Hand and Invention, to the delight and
admiration of thofe that hear him.

But this you will fay is a perfeftion that
few attain unto, depending much upon
the quicknefs of Invention as well as quick-
nefs of Hand. [ anfwer, it isa perfettion
which fome excellent Hands have net at-
taned unto, as wanting thofe helps which
{hould lead them to it; the (ﬁpply of
which want is the bulines we here endea-
vour. True it 1s, that Invention is a
gift of Nature , but much improved by
Exercile and Praltice. He that hath it
not in fo high a meafure asto play ex tem-
pere to a Ground , may , notwithftanding
give both himfelf and hearers fufficient fa-
tisfaCtion in playing fuch Divifions as him-

[elf or others have made for that purpofe ;5 In the performance whereof he may deferve
the Name of an excellent Artift 5 for here the excellency of the Hand may be fhewed as
well as in the Other , and the Mulick perhaps better , though lefs to be admired , as
being more ftudied. But to our matter in hand :
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EMinuritiones, @mum exercitationt, accommode .
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